Sketchy reports of the disappearance of those important cultural gures rippled like a longdelayed aftershock to the cataclysm of the Nazi Holocaust. Even before it was clear that the Soviet Yiddish literati had been shot, the New York-based Yiddish writers Joseph Opatoshu and H. Leivick wrote in their literary magazine: "One thing we know for certain: our Yiddish as a living, creative language is no longer there; Yiddish theater is no longer there; no Yiddish newspaper, not even the most meager Yiddish school. Annihilation has been decreed for the entirety of Yiddish culture and literature in Soviet Russia. "
In America, they were sounding the death-knell not only for Yiddish culture in the Soviet Union but also, so it seemed, for Yiddish. In the fties, once-strong connections between Jewish writers in the United States and Russia were breaking down in the face of McCarthyism and disillusionment with Communism.
Soviet Yiddish's Enduring Beauty
But, it appears that the Cold War's insistence on breaking and covering up Jewish cultural ties to revolutionary politics may be less necessary these days. In mourning the destruction of 
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THROUGH SOVIET JEWISH EYES
Through Soviet Jewish Eyes focuses on the presence of Jews in Soviet photojournalism as a key to understanding a striking aspect of crafting Jewish history. Famed Jewish historian Yosef Hayim Yerushalmi once linked the entry of Jewish life into modernity with the Jewish drive to create history. In fact, the heavy Jewish presence in photojournalism was by no means limited to the Soviet Union, but was a global phenomenon throughout the twentieth century-think of the iconic images captured by Robert Capa and Joe Rosenthal.
In the United States, this "Jewish eye" in the arts in the early twentieth century may be associated with social, often leftist, critique. In the Soviet Union, writers and photographers worked, proudly and con dently (not out of fear, as some who wish to rewrite history claim), in the service of the Soviet State. Although it may be strange to admit, Russian Jewish visual and literary artists in the wake of the October Revolution became the edgling Soviet Union's most eloquent advocates.
Shneer's book challenges the accepted rhetoric that came out of the Cold War's distortions of Soviet history. In particular, Shneer examines previously neglected work to show that the often-repeated claim that the Soviet Union's attempt to cover up Nazi atrocities is not only 
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Writers and Poets  untrue, but completely the opposite. Jewish photojournalists in Russia were able to keep Nazi atrocities on the front page and continually emphasized the Jewish aspect of Nazi violence. 
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